Vj                                                BURMESE DRAMA

accounts regarding it. Apart from the notes gathered by my father, I
base rr.y information on the accounts given to me orally by my grand-
mother" and grand-aunts who actually saw the interludes performed.

In support of the oral tradition regarding the nature of the
interlude, there are some echoes of it in the plays of U Kyin U. He
developed the interlude into a proper play, but the change was not
a sudden one, and in his plays we find echoes of the interlude in its
various stages. His plays are considered in detail in another chapter.
There are also contemporary references to the interlude. Even from
an English pen we have an account. Colonel Yule in 1855 saw an
entertainment midway between the interlude and the developed plays
of U Kyin U.1

The period of the court plays offers an easier task for research.
The Rama play from Siam is preserved, with adaptations, it is true,
but with notes on the original when a change was made in the pre-
served version.*2 The other Siamese play of Eenaung has come down
to us. The poem Rama-yagan which Burmanized the Rama story
has also come down. Accounts of the performances of the court plays
and the recitation of the poem at court are many and well known.
From the time when they were first composed down to the present
day, the works of these court poets and dramatists have been studied
and read, The influence of these works on the interlude is suggested,
not only by the 'internal evidence' in U Kyin ITs plays, but also
by the editorial prefaces to the works in their various editions.

Though only three plays of U Kyin U exist at the present day as
far as is known, the period is quite easy of research, because references
and notes regarding him occur in various records of the court and the
nobility, and because the Burma Research Society has published new
editions of two of his plays; and though the prefaces to them are short
and no attempt is made to make a complete study, suggestions for
further study and research are made by the editors.

The period of U Pon Nya offers the easiest task, as compared with
other periods, so far as research is concerned. All his plays are

1 H. Yule, A Narrative of the Mission sent by the Governor-General of India
to the Court ofAva in 1855, His description of the dramatic entertainment
he saw is considered again in the next chapter in connexion with Sir William
Ridgeway's theory of the development of the Burmese drama.

* There is a copy of the Rama play in the British Museum. It is wrongly
catalogued as by U Ku, who was only the editor. All these plays and the poem
have been printed again and again, and are easily obtainable in Burma.